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In Her Words
Kawita Vatanajyankur Shuttle 2018
HD Video 
3:27 minuets
Image courtesy of the artist, Nova Contemporary, Clear Gallery Tokyo and 
Antidote Organisation Commissioned by Dunedin Public Art Gallery 
© the artist
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VISION

A regionally engaged contemporary art audience across Victoria and throughout 
Australia.

SERVICE DELIVERY TO THE VISUAL ARTS SECTOR

The delivery of contemporary art, craft and design projects through partnerships 
with curators, artists, arts organisations, metropolitan and regional galleries.

•	 Co-curate and develop outstanding, thought provoking new projects

•	 Foster opportunities for Australian artists through exhibitions, residencies 
and commissions

•	 Provide inspiring opportunities and mentorships for regional gallery curators 
and arts workers

•	 Enhance support services for regional galleries

OUTREACH TO AUDIENCES

The engagement of a diverse audience in regional communities via exhibitions, 
commissions, learning programs, digital platforms and publications.

•	 Deepen audiences engagement with exhibitions and artistic projects

•	 Instigate new audience development programs with a focus on artist-led 
models

•	 Build audiences for the regional gallery sector

SUSTAINABILITY AND GROWTH

For our organisation and as a consequence for the visual arts sector we service.

•	 Ensure good governance

•	 Enhance sustainability and build capacity

Our Vision and Goals
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On behalf of the Board of Management I 
am pleased to present the 2019 financial 
year and reflect on our ongoing strategy.

2019 has been a year that has seen NETS 
Victoria enact its vision to see an engaged 
audience for contemporary art across 
Victoria and throughout Australia. We 
have delivered a diverse group of eight 
exhibitions to 21 destinations. 

The NETS Victoria team embraced a year 
of staff changes in 2019. They responded 
to these challenges with dedication and 
continued the high level of support for 
travelling exhibitions and collaboration 
that we are known for.

We farewelled Director Mardi Nowak in 
June after two years. We are thankful 
for her commitment to steering the 
organisation and bringing in a renewed 
focus on collaboration with partner 
organisations. We also farewelled two 
Exhibition Coordinators, Angie Taylor and 
Ellen Wignell. Angie left in July and Ellen 
graciously stepped in as Acting Director 
until November before departing the 
organisation. We thank them both for their 
dedication to their roles over the years. 

Shae Nagorcka, previously the 
Administration Assistant became an 
Exhibitions Coordinator and settled 
quickly into the role. Zoë Bastin became 
Administration Assistant in July looking 
after social media, website and touring 
support. 

We were thrilled to announce the 
appointment of Claire Watson as the 
organisation’s new Director commencing 
20 November. The board is excited for 
Claire’s new vision to invigorate NETS 
Victoria and to continue the fantastic 

Chair’s Report

projects and ongoing relationships 
we have within Victoria’s regional 
communities and beyond. Claire has a 
wealth of knowledge and experience 
to manage the organisation, including 
strong relationships with contemporary 
arts organisations and the public gallery 
sector. This ‘changing of the guard’ gives 
the organisation an opportunity for a 
fresh start in 2020.

I am very grateful to the NETS Victoria 
Board of Management for their 
continuous hard work, especially Penny 
Byrne who recently ended her tenure. 
Her insights during strategic planning 
were greatly appreciated. 

Our vision to see contemporary practice 
across Victoria could not happen without 
the support we receive from our State 
Government through Creative Victoria 
and the National Gallery of Victoria; the 
support of the Australia Council takes 
our reach across Australia. I wish to 
thank them for their ongoing support 
and to acknowledge our peers at the 
Public Galleries Association of Victoria 
and our presenting partners for helping 
us to reach over 130,000 Australian’s 
and sharing with them the voices of 
Australia’s contemporary artists.

It has been an honour to continue in 
the role of Chair. The board worked 
hard over the year, beginning strategic 
planning for 2021–2024. In 2020 we will 
also look forward to approaching and 
gaining new board members, as some 
come to the end of their tenure.

After close to eight years leading NETS 
Victoria’s strategic direction, I am leaving 
the Board of Management in March 2020. 
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Play On: the art of sport 
Tony Albert  Once upon a time… 2013–14
watercolour, gouache, printed, book covers, collage, paper, wooden 
blocks, plastic figurines, vinyl
Collection of Basil Sellers AM 
Image courtesy the artist and Sullivan+Strumpf, Sydney/Singapore 
© the artist
Installation view Mornington Peninsula Regional Gallery 

Serving as the Chair of this exceptional 
and mighty organisation has been a 
tremendous pleasure and I look forward 
to seeing the next chapter of NETS 
Victoria unfold with the perseverance 

and excellence we have built a strong 
reputation for. 

Adam Harding, 
Chair
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Director’s Report

On behalf of the staff of NETS Victoria, it 
is a pleasure to report on the outstanding 
year of touring exhibitions and 
engagement across regional Victoria  
and beyond for the organisation.

Through our touring exhibitions we 
foster opportunities for Australian artists 
through exhibitions and commissions. In 
2019 we have exhibited 310 artworks by 
112 artists to audiences across Australia. 
We launched three new tours in 2019: 
FEM-aFFINITY, Great Movements of 
Feeling and In Her Words. 

FEM-aFFINITY brings together female 
artists from Arts Project Australia and 
wider Victoria whose work shares an 
affinity of subject and process. Curated 
by Associate Professor, Dr. Catherine Bell 
from the Australian Catholic University, 
FEM-aFFINITY paired 14 contemporary 
artists to collaborate and share their 
practices. 

In Her Words is a photographic exhibition 
focusing on women behind and in 
front of the camera. Recognising the 
significance of feminist photography held 
by the Horsham Regional Art Gallery, 
guest curator Olivia Poloni was invited to 
draw works from the collection alongside 
key figures in contemporary Australian 
photographic practice. 

Multi-disciplinary project Great 
Movements of Feeling explores 
emotion as a cognitive and bodily force. 
Originally developed for the 2018 Next 
Wave Festival through the Gertrude 
Contemporary Emerging Curators 
Program, the exhibition considers 
emotion through personal and historical 
lenses, as an innate drive that occurs 
between people, concepts and objects.

NETS Victoria has continued to support 
thought provoking new projects through 
our Exhibition Development Fund (EDF). 
Central Goldfields Art Gallery engaged 
independent curator Georgia MacGuire 
to research and develop a new exhibition, 
presenting the work of Ngardang Girri 
Kalat Mimini in Mother Aunty Sister 
Daughter and we supported Horsham 
Regional Art Gallery to develop Still Life 
Matters a suite of new commissions 
by contemporary artists reflecting on 
the vanitas artform. Latrobe Regional 
Art Gallery engaged artist and curator 
Trent Walter from Negative Press in the 
development of a touring exhibition 
From Australia creating graphic 
responses, as an editioned portfolio. 
These new exhibitions provide inspiring 
opportunities and mentorships for 
regional gallery arts workers to partner 
with independent artists and curators.

Our staff have travelled across Australia 
in the last 12 months, installing 
exhibitions, providing presentations, 
mentoring staff and problem solving. 
Outstanding ambassadors for the 
organisation, I thank the staff for sharing 
their knowledge and building strong 
lasting relationships. 

Special thanks to the Board of 
Management particularly the Chair Adam 
Harding and Deputy Chair Penny Teale 
who provided significant support during 
major staff transitions in 2019.

NETS Victoria is grateful to The National 
Gallery of Victoria for their continued 
support. The NGV provides office space, 
IT support and use of their facilities.

I thank the many funding bodies and 
organisations who support our exhibitions 
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Craftivism 
Hiromi Tango Amygdala (Fireworks) 2016 
neon and mixed media 
120 x 140 x 40 cm
Image courtesy the artist and Sullivan+Strumpf, Sydney/Singapore  
© the artist
Installation view Mornington Peninsula Regional Gallery 

on tour, particularly Creative Victoria and 
the Australia Council for the Arts.  

I express my gratitude to all the galleries, 
curators and artists that we work with. 
NETS Victoria could not provide a national 
network to deliver the best practice 
touring exhibitions of contemporary 
visual culture to remote and metropolitan 
communities throughout Australia 
without the support of all our partners. 
Finally, I acknowledge the hard work 

of previous Director Mardi Nowak and 
Acting Director Ellen Wignell and their 
support as I came on board into this 
role. Having been in the role for four 
weeks, I am tremendously excited about 
the future of NETS Victoria and playing 
an active role in increasing diversity of 
creative practitioners and galleries that 
we support in 2020 and beyond. 

Claire Watson, 
Director



Operations at a glance

Each year the NETS Victoria team work alongside a number of partner galleries 
and venues across the state and country. These collaborations include numerous 
hours of dedicated teamwork with the many talented artists, curators, gallery 
directors and their staff and volunteers who help deliver extraordinary 
exhibitions throughout the year to our growing regional audiences. 

2.6	 equivalent full-time staff

112	 artists

310	 artworks

11	 curators

137,299	 exhibition visitors

8	 exhibitions on the road

21	 destinations

1	 supported exhibition 

8	 touring partners

4	 projects in development

$20,000	 Exhibition Development Funds

8
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FEM-aFFINITY 
Eden Menta and Janelle Low Eden and the Gorge 2019 
inkjet print, ed. 1/ 5
50 x 40 cm
Courtesy the artists, Eden Menta is represented by Arts Project 
Australia, Melbourne © the artists
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Board and Staff

Officers of the Association

Adam Harding (Chair)
Joined May 2012

Penny Teale (Deputy Chair)
Bunjil Place
Joined May 2013

Ben Macauley (Treasurer)
Joined and elected Treasurer February 
2017

Catherine Pierce (Secretary)
Joined and elected Secretary May 2013

Ordinary members

Jan van Schaik
Joined August 2017

Lyn Johnson 
Joined October 2017

Penny Byrne
Until June 2019

Clare Leporati
Joined October 2018

David Hurlston 
Joined June 2004
 
NETS Victoria Staff

Claire Watson
Director
from November 2019

Shae Nagorcka
Exhibitions Coordinator 
(previously Administrative Assistant)
from July 2019

Zoë Bastin
Administrative Assistant
from July 2019

Mardi Nowak
Director
until July 2019

Ellen Wignell
Acting Director from July 2019 
(previously Exhibitions Coordinator)
until November 2019

Angie Taylor
Exhibitions Coordinator
until July 2019

Play On: the art of sport  
Richard Bell (with Emory Douglas) A white hero for black Australia, 2011
synthetic polymer paint on canvas
176 x 250 cm. 
Parliament House Art Collection, Department of Parliamentary Services, Canberra ACT
Courtesy of the artists and Milani Gallery, Brisbane
Installation view Hazelhurst Regional Gallery and Arts Centre. 
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On Tour

The eight outstanding exhibitions that 
toured in 2019 reflect the diversity of 
contemporary art practice in all its forms 
– drawing, painting, video, installation, 
ceramics, performance, sculpture, 
textiles, collage and photography. In 
partnership with Victoria’s leading arts 
organisations and curators, our team 
were responsible for the development, 
interpretation and delivery of eight 
touring exhibitions and one supported 
exhibition. Presented in seven states 
across Australia, these exhibitions have 
been seen by over 137,299 visitors. 

All eight exhibitions were fully supported 
with expertise and resources by our 
organisation which ensured that we 
engaged audiences throughout the year 
with the best contemporary art, craft  
and design.

2019 EXHIBITIONS ON TOUR

Seeing voices 
tour commenced 2017 and ended in 2019

Play On: The art of sport, Basil Sellers Art 
Prize 
tour commenced 2017 and ended in 2019

Callum Preston: Milkbar
tour commenced 2018 and ended in 2019

I hope you get this: Raquel Ormella 
tour commenced 2018 and ends in 2020

Craftivism. Dissident Objects and Subersive 
Forms 
tour commenced 2018 and ends in 2020

In Her Words
tour commenced 2019 and ends in 2020

FEM-aFFINITY
tour commenced 2019 and ends in 2021

Great Movements of Feeling
tour commenced 2019 and ends in 2021

Twenty one exhibition venues around 
Australia presented a NETS Victoria 
exhibition in 2019.

•	
•	

•	
•	
•	

•	

•	

•	

•	

•	

•	

•	

•	

•	

•	

•	•	

•	

•	 Arts Project Australia, Vic
•	 Bathurst Regional Gallery, NSW
•	 Bunbury Regional Art Gallery, WA
•	 Central Goldfields Art Gallery, 

Maryborough Vic 
•	 Deakin University Art Gallery, Burwood 

Vic
•	 Drill Hall Gallery Canberra, ACT
•	 Hamilton Art Gallery, Vic
•	 Horsham Regional Art Gallery, Vic
•	 Museum of Australian Democracy, ACT
•	 Mornington Peninsula Regional Art 

Gallery, Vic
•	 Noosa Regional Gallery, Qld
•	 Penrith Art Gallery, NSW
•	 Plimsoll Gallery, University of 

Tasmania, Tas
•	 Queen Victoria Museum and Art 

Gallery, Tas
•	 Riddoch Art Gallery, Mount Gambier, 

SA
•	 Shepparton Art Museum, Vic
•	 Swan Hill Regional Art Gallery, Vic
•	 University of Queensland Art Museum, 

Qld
•	 Wangaratta Art Gallery, Vic
•	 Warrnambool Art Gallery, Vic
•	 Western Plains Cultural Centre, NSW
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Seeing voices

A NETS Victoria and Monash University 
Museum of Art | MUMA touring 
exhibition.
 
Artists: Damiano Bertoli, Erik Bünger, 
Catherine or Kate, Michael Cook, Fayen 
d’Evie & Bryan Phillips, Léuli Eshrãgi, Alicia 
Frankovich, Susan Hiller, Alex Martinis 
Roe, Angelica Mesiti, Clinton Nain, Rose 
Nolan.

Curators: Hannah Mathews, Helen 
Hughes and Francis E Parker

Seeing voices used Monash University 
Museum of Art’s collection as a 
springboard for thinking through the 
voice and how it can be visualised, 
employed and reimagined in works of 
contemporary art.

In the exhibition, the voice acted as 
a metaphor for collective action: for 
speaking out against injustice or as a 
gesture of solidarity. It is a marker of 
cultural and geographic specificity: a 
medium for conditioned colloquialisms 
and the trace of a disappearing 

language or dialect. In this way, the 
voice functioned like a spiritual medium: 
through its recording and archiving it can 
time-travel, haunting the present as if a 
ghost from the past. 

In collaboration with the host 
organisations, selected artists presented 
a live, site-specific or performative work 
at each venue.

This tour drew over 33,000 visitors 
across five states. Supported by an 81 
page catalogue and 20 public programs 
attended by over 800 visitors and 11 
educational programs attended by 300 
visitors. 

This exhibition was made possible by the 
Australia Council for the Arts through its 
Contemporary Touing Initiative. 

Seeing Voices
Michael Cook Majority rule (Parliament) 2014
single-channel colour video, sound
5:17 minutes
Monash University Collection, purchased by the Faculty of 
Science, 2015
Courtesy of the artist and Andrew Baker Art Dealer, Brisbane 
and Dianne Tanzer + This is No Fantasy, Melbourne © the 
artist
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‘Wonderful exhibition – 
enjoyed the variety of work and excellent art!’

 — patron from Bathurst Regional Art Gallery 
Seeing Voices
Rossie Issac You Spill Things 2019 
performance
30 minuets
Courtesy the artist © the artist
Installation view Bathurst Regional Art Gallery

VENUES

Horsham Regional Art Gallery Vic
14 October – 10 December 2017
Performance: Wrong Solo  

Mildura Arts Centre Vic
2 March – 2 April 2018
Performance: Rosie Isaac, Aodhan 
Madden

Cairns Regional Art Gallery Qld
28 April – 24 June 2018 
Performance: Erik Bünger

Riddoch Art Gallery, Mount Gambier SA
14 July – 16 September 2018
Performance: Sean Dockray

Plimsoll Gallery, University of Tasmania 
Tas
15 December 2018 – 27 January 2019 
Performance: Sean Dockray

Bathurst Regional Gallery NSW
16 February – 7 April 2019
Performance: Rosie Isaac
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‘The general public enjoyed the exhibition with lots of 
positive feedback.’  

 — exhibition evaluation from Riddoch Gallery, Mt Gambier SA

ABOVE: 
Play On: the art of sport 
installation view University of Queensland Art Museum  

OPPOSITE: 
Play On: the art of sport
Daniel Crooks Static no. 11 (man running) 2008 
single-channel HD digital video with sound. HD/BluRay, 9:16, 
stereo 
4:32 minutes
Collection of Basil Sellers AM
Courtesy of the artist and Anna Schwartz Gallery, Melbourne 
and Starkwhite, Auckland © the artist
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Play On: The art of sport, 10 years of the Basil Sellers Art Prize

A NETS Victoria and Ian Potter Museum 
of Art touring exhibition.

Artists: Tony Albert, Richard Bell, Lauren 
Brincat, Jon Campbell, Daniel Crooks, 
Gabrielle de Vietri, Tarryn Gill & Pilar 
Mata Dupont, Shaun Gladwell, Richard 
Lewer, Fiona McMonagle, Josie Kunoth 
Petyarre, Dinni Kunoth Kemarre, Kerrie 
Poliness, Khaled Sabsabi, Gerry Wedd.

Curators: Jacqueline Doughty, Samantha 
Comte and Alyce Neal.

Play On: The art of sport celebrated 10 
years of the Basil Sellers Art Prize, the 
prestigious and distinctively Australian 
biennial exhibition that reflects upon 
one of our great national obsessions — 
sport. It featured the winners and other 
key works from all five installments of 
the Prize. The exhibition showcased 
diverse explorations of the personal 
and collective significance of sport and 
sporting culture from some of Australia’s 
most accomplished artists.

This tour drew over 55,000 visitors 
across six states. Supported by an 
accompanying publication and learning 
resource, many visitors also took part in 
public programs and workshops:

Over 19 public programs attended by over 
1,700 people and over 40 educational 
programs attended by over 2,000 people 

This project was assisted by the Australian 
Government’s Visions of Australia program. 

VENUES

Hazelhurst Regional Gallery & Arts Centre 
NSW 
9 December 2017 – 11 February 2018

Mornington Peninsula Regional Art Gallery 
Vic
3 March – 29 April 2018

Devonport Regional Gallery Tas 
7 July – 19 August 2018

UQ Art Museum Qld 
24 November 2018 – 3 February 2019

Bunbury Regional Art Galleries WA
9 March – 5 May 2019

Riddoch Art Gallery SA
24 May – 2 August 2019

Western Plains Cultural Centre NSW
31 August – 3 November 2019
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Callum Preston MILK BAR 2017
 acrylic paint on timber, plastic 
500 x 400 cm 
SANDREW Collection
Image courtesy of the artist © the artist 
Photo: Nicole Reed

‘Exhibition installation and set-up were very easy and 
worked efficiently in space provided. Signage and 
exhibit being partially visible from entrance drew 

people in. The support provided for this exhibition was 
outstanding thank you. The NETS team were brilliant 

across both organizing and install’’

 — exhibition evaluation from Hamilton Gallery 
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Callum Preston MILKBAR

A NETS Victoria touring exhibition from 
the SANDREW collection.

Artist: Callum Preston.

Callum Preston is a sucker for nostalgia. 
As a child of the Melbourne suburbs 
in the 1990s, Preston remembers his 
neighbourhood milk bar as a place of 
wonder: the buzzing neon, the faded 
posters of Diet Coke-loving windsurfers, 
collector cards, musk sticks, jelly snakes, 
cigarette ads, the ubiquitous smell of pies 
and the enticing crack of opening soft 
drink cans.

For this exhibition Preston recreated his 
own childhood milk bar completely by 
hand, one chip packet and Coke can at 
a time. Like any milk bar, Preston’s was 
filled with the usual suspects: magazines, 
chocolate bars and cereal boxes. His 
flat recreations explored nostalgia and 
how commodification and shopping has 
changed.

Presented as shop within the gallery, 
MILK BAR featured over 500 items, with 

thousands of tiny details all contributing 
to a unique and immersive experience. 
Preston describes as, “A lo-fi recreation 
plumbed from the depths of memory  
and feeling.” 

This tour drew over 5000 visitors across 
in Victoria with 3 public programs 
attended by over 700 visitors and  
16 educational programs attended by 
1000 people. 

This project has been assisted by the 
Victorian Government through Creative 
Victoria. 

VENUES

Hamilton Gallery Vic  
15 August – 16 September 2018

Swan Hill Regional Art Gallery Vic
29 March – 29 April 2019

Callum Preston MILK BAR 2017
 acrylic paint on timber, plastic 
500 x 400 cm 
SANDREW Collection
Image courtesy of the artist © the artist 
Photo: Pixels
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ABOVE: 
I hope you get this: Raquel Ormella
The artist with her work installed at Noosa Regional Gallery

OPPOSITE: 
I hope you get this: Raquel Ormella 
installation view Drill Hall Gallery

‘…Unlike many artists who have been drawn into 
this manner of art making and who adopt a strong 

moralising and didactic tone, Ormella’s work sparkles 
with humour, the intellectual games are quite refined, 
and the actual craft element in the fabrication of her 

pieces is of a high order.’

— Sasha Grishin, Canberra Times 29 April 2019
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I hope you get this: Raquel Ormella 

A NETS Victoria and Shepparton Art 
Museum touring exhibition, curated by 
Rebecca Coates and Anna Briers.

Artist: Raquel Ormella 

I hope you get this: Raquel Ormella brings 
together a selection of new and recent 
work by one of Australia’s leading 
contemporary artists. The exhibition 
employs a wide variety of media, including 
video, painting, installation, drawing, 
textile and zine production, revealing 
Ormella’s experimental relationship 
with textiles and a playful exploration 
of semiotics, critical hallmarks of her 
sustained practice. I hope you get this: 
Raquel Ormella will be the artist’s first 
major survey exhibition. Through her 
use of text and symbols, notably in her 
intricate embroidery work, Ormella invites 
audience members to engage with issues 
of nationalism, political activism and 
environmental intervention.

Ormella’s works aim to stimulate 
contemplation, connection and 
engagement with issues of our times, 
without making her own position 
necessarily explicit. Very often, the 
materials she uses are things that we 
all have at home, or for the hoarders 
amongst us, in some of our cupboards. 
The title of this show, ‘I hope you get this’ 

refers not only to her own position within 
the works, but also to our reading of 
these various subjects. She invites visitors 
to engage, to reflect, and bring their own 
understanding and experiences to the 
show at the same time. 
 
This project has been assisted by 
the Australian Government’s Visions 
of Australia program. A full colour 
publication was supported by the  
Gordon Darling Foundation. 

VENUES

Shepparton Art Museum Vic
26 May 2018 – 12 August 2018

Horsham Regional Art Gallery Vic
13 October 2018 – 09 December 2018

Queen Victoria Museum and Art Gallery 
Tas
19 January 2019 – 24 March 2019

Drill Hall Gallery ACT
19 April 2019 – 09 June 2019

Noosa Regional Gallery Qld
22 June 2019 – 28 July 2019

Penrith Regional Gallery and Lewers 
Bequest NSW
30 November 2019 – 22 March 2020
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ABOVE: 
Craftivism. Dissident Objects and Subversive Forms 
Deborah Kelly LYING WOMEN 2016
digital video, colour, stereo sound
3:56 minutes  
Cinematography by Christian J Heinrich            
Editor: Elliott Magen                       
Original score composed by Evelyn Ida Morris                                   
Soundscape: Adam Hulbert
Shepparton Art Museum Collection
Courtesy the artist © the artist

OPPOSITE: 
Craftivism. Dissident Objects and Subversive Forms 
installation view Morning Peninsula Regional Gallery
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Craftivism. Dissident Objects and Subversive Forms 

A NETS Victoria and SAM Shepparton 
touring exhibition, Curated by Rebecca 
Coates and Anna Briers.

Artists: Catherine Bell, Deborah Kelly, 
Debris Facility, Erub Arts, Hiromi Tango, 
James Tylor, Jemima Wyman, Karen Black, 
Kate Just, Michelle Hamer, Paul Yore, 
Penny Byrne, Ramesh Mario Nithiyendran, 
Raquel Ormella, Slow Art Collective, Starlie 
Geikie and Tai Snaith.

This exhibition presents the work of 
seventeen contemporary Australian 
artists and groups who use craft materials 
and techniques with a political intent. 
Broadening our understanding of craft-
making traditions, the artists in this 
exhibition subvert and extend these 
forms as vehicles for activism and social 
change, reflecting on the world in which 
we live. While some respond directly to 
artistic or political movements, others 
encourage social connection between 
community members with works that 
require participatory activation through 
collective processes.

Craft, activism and social change have 
long been interlinked; they have crossed 
boundaries and borders, genders and 
generations. Craftivism. Dissident Objects 
and Subversive Forms evidences this 
moment in contemporary art, embracing 

craft techniques in order to explore and 
articulate ideas and issues of our time.

This project has been assisted by the 
Australian Government through the 
Australia Council for the Arts its arts 
funding and advisory body, as well as 
receiving development assistance from 
NETS Victoria’s Exhibition Development 
Fund, supported by the Victorian 
Government through Creative Victoria.

VENUES

Shepparton Art Museum Vic 
24 November 2018 – 17 February 2019

Warnambool Art Gallery Vic
4 March – May 2019

Mornington Peninsula Regional Gallery Vic
17 May – 21 July 2019

Museum of Australian Democracy ACT 
6 September 2019 – 2 February 2020

Bega Valley Regional Gallery NSW
18 April – 13 June 2020

Warwick Art Gallery Qld
3 July – 15 August 2020

University of the Sunshine Coast Art Gallery 
Qld, 12 September – 31 October 2020
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‘Guided by intersectional feminist principles, 
FEM-aFFINITY as a process and exhibition indeed 

“forms a bridge” to ways of feeling and thinking about 
contemporary art that unsettle existing categories.’

 — Jacqueline Milner FEM-aFFINITY, Arts Link 23 August 2019

FEM-aFFINITY
Fulli Andrinopolous Not Titled 2016
ink on paper
9 x 9 cm
Image courtesy the artist, represented by Arts Project Australia 
© the artist
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FEM-aFFINITY

A NETS Victoria and Arts Project Australia 
touring exhibition, curated by Dr Catherine 
Bell. 

Artists: Bronwyn Hack, Cathy Staughton, 
Dorothy Berry, Eden Menta, Fulli 
Andrinopoulos, Heather Shimmen, Helga 
Groves, Jane Trengove, Janelle Low, Jill Orr, 
Lisa Reid, Prudence Flint, Wendy Dawson 
and Yvette Coppersmith.

FEM-aFFINITY brings together female artists 
from Arts Project Australia and wider 
Victoria whose work shares an affinity of 
subject and process. Curated by Associate 
Professor, Dr. Catherine Bell, Australian 
Catholic University, FEM-aFFINITY uncovers 
related variations of female identity 
and perspectives on historical feminist 
concepts that materialise in distinctive  
and uncanny ways.

By situating female Arts Project 
Australia studio artists alongside female 
contemporary artists from Australia, the 
exhibition uncovers shared perspectives 
on female identity. Drawing upon 
interdisciplinary and collaborative 
approaches and understanding artworks 
as a complex and nuanced way of thinking 
about embodied knowledge, the exhibition 
reveals how feminism materialises in 
distinctive and uncanny ways. 

This project has been assisted by the 
Australian Government through the 
Australia Council for the Arts its arts 
funding and advisory body, as well as 
receiving development assistance from 
NETS Victoria’s Exhibition Development 
Fund 2018, supported by the Victorian 
Government through Creative Victoria. 

VENUES

Arts Project Australia Vic
15 June – 20 July 2019

Devonport Regional Art Gallery Tas  
24 January – 15 March 2020

Benalla Art Gallery Vic    
17 May – 21 July 2020

Noosa Regional Art Gallery Qld 
18 July – 23 August 2020

Horsham Regional Art Gallery Vic 
10 November 2020 – 17 January 2021

Bunjil Place Vic
6 March – 25 April 2021

Riddoch Art Gallery SA 
22 May – 4 July 2021

FEM-aFFINITY 
Artists Eden Menta and Janelle Low, Arts Project 
Australia, Melbourne. Photo by Kate Longley
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‘This was an invaluable program providing students 
with specialist insights, knowledge and professional 

development skills. Linsey Gosper was very open and 
generous with her approach to students and her time.’

— James Lynch, Curator - Deakin University Art Gallery
 

OPPOSITE: 
In Her Words 
Kirsten Lyttle Koeaea Weave (White bait) 2012 
Hand woven archival inkjet prints
74 x 95 cm
Image courtesy of the artist © the artist

ABOVE: 
In Her Words 
Artist Linsey Gosper talk  
Deaking University Art Gallery
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In Her Words

A NETS Victoria and Horsham Regional 
Art Gallery touring exhibition, curated by 
Olivia Poloni.

Artists: Anne Ferran, Carol Jerrems, 
Cherine Fahd, Clare Rae, Deborah 
Paauwe, Eliza Hutchison, Fiona Foley, 
Hoda Afshar, Honey Long, Janina Green, 
Jill Orr, Joyce Evans, Julie Rrap, Karla 
Dickens, Kawita Vatanajyankur, Kirsten 
Lyttle, Leah King Smith, Linsey Gosper,  
Pat Brassington, Polixeni Papapetrou, 
Polly Borland, Ponch Hawkes, Prue Stent, 
Sandy Edwards, Simone Slee, Tracey 
Moffat and Zoe Croggon.

In Her Words is a photographic exhibition 
focusing on women behind and in front  
of the camera. Recognizing the significance 
of feminist photography held by the 
Horsham Regional Art Gallery, guest 
curator Olivia Poloni was invited to draw 
works from the collection alongside 
key figures in contemporary Australian 
photographic practice. 

In Her Words presents the work of women 
who are bold in the telling of their flaws, 
uncertainties and strengths; aiming to get 
to the core of the female experience, rights 
and challenges. Through these images the 
artists make bold statements about the 
societies in which they live and work.

In Her Words is the first touring exhibition 
to show the riches of contemporary 
photography by women artists from the 
Horsham Regional Collection. 

The exhibition is accompanied by public 
programs featuring key artists, curator 
talks and a publication with essays from 
Michelle Mountain and Dr Athena Bellas. 

This tour has been supported by the 
Victorian Government through Creative 
Victoria and also received assistance 
from NETS Victoria’s Exhibition 
Development Fund. 

VENUES

Horsham Regional Art Gallery Vic 
02 March – 19 May 2019

Deakin University Art Gallery Vic 
11 September – 18 October 2019

Wangaratta Art Gallery Vic 
02 November – 15 December 2019

Swan Hill Regional Art Gallery Vic 
16 May – 12 July 2020

Logan Art Gallery Qld 
31 July – 05 September 2020
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ABOVE: 
Great Movements of Feeling 
Sue Williamson It’s a pleasure to meet you 2016 
Multi-channel video
24:4 minutes
Image courtesy of the artist and Goodman Gallery, 
Johanesberg, South Africa © the artist

OPPOSITE: 
Great Movements of Feeling
Nik Pantazopoulos to unfurl IV (A6007550) 2017
pigment print, Tasmanian oak, acrylic paint, Perspex, grey 
enamel diabond
180 x 80 x 6 cm 
Courtesy of the artist and Kalli Rolfe Contemporary Art, 
Melbourne © the artist
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Great Movements of Feeling

A NETS Victoria touring exhibition

Artists: Megan Cope, Helen Grogan, Nik 
Pantazopoulos, Stuart Ringholt, Sriwhana 
Spong and Sue Williamson.

Curator: Zara Sigglekow.

Great Movements of Feeling is a multi-
disciplinary project that explores emotion 
as a cognitive and bodily force. The 
exhibition considers emotion through 
personal and historical lenses; as a 
flowing drive that occurs between people, 
concepts and objects.

This structure brings together the two 
historical ‘camps’ of emotion theory: 
emotion as primarily tied to bodily 
sensations, and emotion as thought.  
The works in this exhibition inhabit facets 
of emotion congealing at different points 
on this spectrum: sometimes weighted 
towards a bodily sensation, at other times 
towards a cognitive judgment,  
or somewhere in between.

Great Movements of Feeling offers an 
emerging curator and several emerging 
artists a platform to a national audience. 
Originally conceived as part of Next Wave 
Festival through the Gertrude Contemporary 
Emerging Curators Program, one of the few 
festivals that celebrates practitioners at 
the beginning of their careers. 

This exhibition broadens NETS Victoria’s 
scope to foster talented early career 
curators and artists by offering a platform 
to a national audience.

Great Movements of Feeling is supported 
by the Victorian Government through 
Creative Victoria.

VENUES

Hamilton Gallery Vic 
07 September – 03 November 2019

Mildura Arts Centre Vic 
07 May – 02 July 2020

Latrobe Regional Gallery Vic 
13 November – 31 January 2021
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Looking Glass
Yhonnie Scarce Blood on the wattle (Elliston, South Australia 1849) 2013 
blown glass, Perspex 60.0 × 210.0 × 70.0 cm 
Image courtesy of the artist © the artist
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Looking Glass
Judy Watson dog head pool (dara kulaji nangka) 
2019 
acrylic, graphite, pastel on canvas 
193 x 147 cm
Image courtesy of the artist © the artist

Looking Glass 
Judy Watson and Yhonnie Scarce 
curated by Hetti Perkins in partnership with 
TarraWarra Museum of Art

Looking Glass has been developed by 
independent curator Hetti Perkins, in 
collaboration with Ikon Gallery Birmingham 
UK and TarraWarra Museum of Art. Following 
its staging in Birmingham; the exhibition will 
be shown at TarraWarra Museum of Art. This 
exhibition of largely new works by Judy Watson 
and Yhonnie Scarce is simultaneously a love 
song and a lament for country. Watson’s two-
dimensional works of ochre, charcoal and 
pigment, have a natural affinity with Scarce’s (a 
master glass blower) fusion of fire, earth and air. 
Together these artists offer a holistic portrait of 
country where the creation and experience of art 
is part of the lived, remembered and inherited 
history of Aboriginal people. 

Still Life Matters 
in partnership with Horsham Regional Art 
Gallery 

A group of 10 contemporary artists will 
respond to the works of a 17th century ‘still life’ 
painter, creating new works to engage, inspire, 
challenge and intrigue. This exhibition aims to 
increase the awareness and value of the skills 
and innovation of artists, and the genre of 
still life by confirming its relevancy in the 21st 
century. The majority of the invited artists are 
realist painters but to contrast and challenge 
the concept of still life they will be joined by 
photographers and sculptors.

In Development

Still Life Matters
Natasha Bieniek Limelight 2017 
oil on dibond 
12 x 18 cm
Image courtesy of the artist © the artist

NETS Victoria has a variety of exciting projects in development. Some of these 
upcoming projects have been supported via our Exhibition Development Fund and will 
be seeking future touring funding. 



In Development

From Australia: 20 Graphic Positions, 45 Workshops, 112 Voices 
Eugenia Lim The Australian Ugliness 2018
Production stills by Tom Ross
Image courtesy of the artist © the artist

FROM AUSTRALIA: 20 GRAPHIC 
POSITIONS, 45 Workshops, 112 Voices 
in partnership with Negative Press

From Australia: 20 Graphic Positions,  
45 Workshops, 112 Voices is an exhibition 
facilitated by Trent Walter and Negative 
Press, that encapsulates printmaking 
in Australia now. In response to a print 
portfolio created in 1988 by Rene Block 
the exhibition will include works from 
major contemporary Australian artists, 
printmaking workshops run by Walter 
across Australia, as well as video works 
that capture oral histories Walter has 
found on his travels. 

From Australia: 20 Graphic Positions, 
45 Workshops, 112 Voices sparks 
conversation and engagement with 
notions of Australian identity and 
nationhood at this critical juncture  
in our nations’ history.

NETS Victoria has a variety of exciting projects in development. Some of these 
upcoming projects have been supported via our Exhibition Development Fund  
and will be seeking future touring funding. 
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From Australia: 20 Graphic Positions, 45 Workshops, 112 Voices 
Brook Andrew The Right to Offend is Sacred 2017  
Six colour screenprint. 
75.5 x 92.5 cm
Produced in collaboration with Trent Walter/Negative Press
Image courtesy of the artist © the artist
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Exhibition Development Fund 

The NETS Victoria Exhibition 
Development Fund provides up to 
$10,000 in seed funding to enable 
innovative contemporary art, 
craft and design exhibitions to be 
realised across the state.

Three exhibitions were selected 
from a pool of submissions for the 
Exhibition Development Fund in 
2019, representing a diverse range 
of Victorian curators, galleries 
and artists. With an open call out 
promoted widely through NETS 
Victoria e-news, social media and 
Public Galleries Association of 
Victoria, we received a wide variety 
of applications from festivals, 
independent curators, artist 
collectives and new venues.

The Exhibition Development Fund 
is devolved on behalf of Creative 
Victoria.

The 2019 recipients provide a 
diversity of curatorial practice  
and ideas:

Central Goldfields Art Gallery 
to engage independent curator 
Georgia MacGuire to research 
and develop a new exhibition, 
presenting the work of Ngardang 
Girri Kalat Mimini – Mother Aunty 
Sister Daughter; an organisation 
committed to promoting the unique 
art practices in Victoria of regionally 
located Indigenous artists. 
$5,000 granted
 
Horsham Regional Art Gallery to 
assist in the development of Still Life 

Matters. A group of 10 contemporary 
artists will respond to the works 
of a 17th century ‘still life’ painter, 
exploring the genre of still life by 
confirming its relevancy in the  
21st century.  
$5,000 granted

Latrobe Regional Art Gallery to 
engage artist and curator Trent 
Walter (Negative Press) in the 
development of a touring exhibition 
creating graphic responses, as an 
editioned portfolio, on what it means 
to be From Australia in 2021. 
$10,000 granted

Past recipients of Exhibition 
Development Fund saw projects 
realised throughout 2019 included:

Centre for Contemporary 
Photography to assist with 
engagement programs for Simon 
Terrill’s Crowd Theory. These include  
a reunion of original participants from 
over 10 years ago to revisit the work.  

TarraWarra Museum of Art  
to engage independent curator Hetti 
Perkins to research and develop  
Looking Glass, presenting the work 
of leading female Indigenous artists 
Yhonnie Scarce and Judy Watson.  

Arts Project Australia for  
FEM-aFFINITY which brings together 
female artists whose work shares 
an affinity of subject and process. 
Curated by Dr Catherine Bell 
this exhibition uncovers shared 
perspectives on female identity by 
drawing upon interdisciplinary and 
collaborative approaches. 
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Ngardang Girri Kalat Mimini – Mother Aunty Sister 
Daughter
Aunty Marlene Gilson The Melbourne Cup 2016 
acrylic on Belgian linen
76.5 x 101.9 cm
Image courtesy of the artist © the artist
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Publications

Play On: the art of sport Learning Resource

A NETS Victoria touring exhibition
A 40 page, full colour learning resource
Features:
•  planning your visit - 
• curriculum links - 
• �the curatorial rationale for Play On:  

The art of sport 
• key themes - 
• a list of exhibiting artists - 
• �exhibiting artists’ practice and selected 

artworks - starting points for discussion 
and learning activities 

• a glossary of key terms - 
• �links to further information about each 

of the artists

FEM-aFFINITY

A NETS Victoria touring exhibition
An 84 page, full colour, softcover 
catalogue
Features:
• �A foreword by Sue Roff, Arts Project 

Australia
• An essay by curator Dr Catherine Bell
• �An essay by Sim Luttin, Arts Project 

Australia
• An essay by Jacqueline Milner
• List of Works
• Acknowledgements
Publisher: NETS Victoria 
Design: Liz Cox, studiomono.co
Copyediting & proofreading:
Clare Williamson
Printer: Ellikon
ISBN: 978-0-6486691-0-4
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Associated Publications

Great Movements of Feeling

A NETS Victoria touring exhibition
An 10 page, full colour, softcover 
brochure.
Features:
• �A foreword by Ellen Wignell,  

Acting Director NETS Victoria
• �An essay ‘Great Movements of Feeling’ 

by curator Zara Sigglekow
• List of Works
• �Acknowledgements
Publisher: NETS Victoria 
ISBN: 978-0-9802977-9-9
Design: Ainger Creative

In Her Words

A Horsham Regional Art Gallery  
and NETS Victoria exhibition
An 28 page, full colour, softcover 
catalouge.
Features:
• A foreword by curator, Olivia Poloni
• �An essay ‘Through Her Lens: Women 

in the Horsham Regional Art Galery 
Collection’ by Michelle Mountain

• �An essay ‘In Her Words: The Power 
of Women’s Self-Representation and 
Storytelling’ by Athena Bellas 

• Collection Images
• Artist biographies
• �List of Works
Publisher: NETS Victoria and Horsham 
Regional Art Gallery 
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Supporters

Published by  
 
National Exhibitions Touring Support 
(NETS) Victoria Inc.  

© NETS Victoria, artists, photographers 
2019

This work is copyright. Apart from any 
use as permitted under the Copyright 
Act 1968, no part may be reproduced 
by any process without prior written 
permission. Enquiries should be 
directed to the publisher. 

Design: Zoë Bastin and Jessica Row 
Financials audited by Eric Townsend & Co. 
National Exhibitions Touring Support 
(NETS) Victoria, Inc.

The Ian Potter Centre: NGV Australia
C/- National Gallery of Victoria
PO Box 7259
Melbourne VIC 8004

T: +61 3 8662 1507
E: info@netsvictoria.org
www.netsvictoria.org.au

In Her Words
Simone Slee How Long (Quantong) from the series How Long 2008-14 (ongoing) 
giclée print on archival paper 
86 x 58 cm
HRAG Collection, purchased through the HRAG Trust Fund, 2013 
Image courtesy of the artist and Sarah Scout Presents, Melbourne © the artist

Visions of Australia 



T: +61 3 8662 1507
E: info@netsvictoria.org
www.netsvictoria.org.au
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