








Creating and Making

e After visiting the exhibition research Stuart Ringholt's Embarrassment performance
works from 2004. In a sensitive way, discuss the things that you and your classmates find

embarrassing

e In small groups collaborate to develop these issues into a funny performance work to show

to your class

e Notice how scale is used in the series Circles Passing. Experiment with making a collage
work that utilises different scale to create an unexpected image. What effect does changing
the scale make to your work? Is it scary? Or funny? Or something else?

Above:

Stuart Ringholt, Circles Passing (page 43), 2007
collage on paper

33 x 40 cm framed

Courtesy the artist and Milani Gallery, Brisbane.

Previous page:

Stuart Ringholt, Circles Passing (page 19), 2007
collage on paper

33 x 40 cm framed

Courtesy the artist and Milani Gallery, Brisbane.
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Exploring and Responding

¢ In small groups discuss what you think
is the purpose of art. Does it have to have
a practical purpose? Share your ideas with
your class

e How does Ringholt use the element

of shape in his series of collages Circles
Passing? Does shape symbolise something
in his work?

VCE Art/Studio Art

¢ What are the formal elements in Circles
Passing that create the fundamental humour
inherent in the series?

¢ Make a formal comparison between
Circles Passing and Flohetrauling by
Nicholas Mangan.

¢ |n both cases, comment on the how the
aesthetic qualities of the works affect the
meanings and messages expressed by the
artists.



Joan Ross

Joan Ross was born in Glasgow in 1961 and migrated to Australia in 1962. She lives in New
South Wales. From an early age she was instinctively aware of fundamental political issues. When
she was eight years old her whole school went to see the Queen on a royal visit to the western
suburbs of Sydney. The young Ross refused to go because she “didn’t believe in what the Queen
stood for”.

Like many of the other artists in Cut with the kitchen knife, Ross has an obsessive, ‘bower-bird’
approach to her practice. Her work utilises everyday materials, and includes drawings, sculptures,
installations and videos. Through her practice she explores issues of colonialism and racism.

She tackles various ambivalences — the ambivalence felt between the enjoyment of the material
benefits brought by colonisation, and the price Indigenous Australia has had to pay for such
comfort — an ambivalence that reflects her own contradictory emotions about the materials she
uses. In a recent article in Australian Art Collector she states:

“I love kangaroo fur,

but | was an animal
liberationist...| have a
love/hate thing going

on with it. | sort of hate
myself using it and then

| absolutely love it and
need it. | really need to
use it on a political level,
because it’s so powerful.
“I love the fluoro colour
but | hate it as well and |
always have. | hate the
influx of it. | hate what I'm
seeing around me but |
still love it. That yellow — |
could bury my head in it right now.”

BBQ this Sunday BYO (2011) is not a traditional collage, but a five minute video work in which
Ross appropriates imagery from the work of the colonial Australian artist and forger Joseph
Lycett. Lycett made beautiful copies of the work of other painters, and made subtle but important
changes, for instance adding loincloths to the members of the Awabakal tribe from the Newcastle
area, to preserve their modesty. The painting that Ross uses as a starting point is called View

of Governors Retreat New Norfolk (Hobart) (1825) — a place that Lycett never visited himself.
Lycett’s painting was as much about making the Australian landscape familiar and agreeable to a
European audience as it was about pointing out the differences.

The video begins with a photographic image of the constellation of the Southern Cross in the night
sky. This becomes a new version of the Australian flag. Ross says:

“My portrayal of the flag is an attempt to critique the Australian flag as a marker of nationalism and
patriotism — aspects of a dominant culture, which can lead to racism. The intention of the usage of
the Australian Flag in these ways, may not be racism, but nationalism can develop into racism. We
only have to look to 9/11 and the Cronulla race riots still hanging in the national psyche like heavy
clouds. People blindly follow each other, draping these flags around themselves and alienating
migrants in the act. In this multicultural Australia, it’s quite often an ignorant act.”
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Ross alters and plays with Lycett’s ‘original’ in the same way that he made changes to the works
that he copied. She added a waterfall, more trees, less houses, and a foreground to serve as a
picnic spot, and a BBQ. A narrative evolves, peppered with symbolism, as various characters
arrive at the BBQ, and a flotilla of ships floats by, and different animals appear. Finally abstract
‘Spirograph’ forms fill the sky and become fireworks, and we are transported to New Years Eve or
Australia Day celebrations. The question is posed: what does it mean to be ‘Australian’? Are the
sounds fireworks or gunshots?

Creating and Making

e Joan Ross appropriates an image of a 19" century painting by Joseph Lycett to express
particular ideas in her work BBQ this Sunday, BYO.

e Research colonial Australian paintings from the 19" century and select one to work into
a collage artwork. Develop a collage work by combining it with other more contemporary
images, perhaps images from popular culture. Consider the meaning and symbolism in
your artwork. What ideas are you expressing by combining a historical image with other
more contemporary images?

Exploring and Responding

o Before visiting Cut with the
kitchen knife, research the colonial
historical character Watkin Tench.
Who was he? He appears in Joan
Ross’s animation BBQ this Sunday,
BYO - what do you think his
presence represents?

J Why do you think that Joan
Ross has used fluorescent green
in her works? What does the colour
represent? Discuss this with your
class.

o Listen carefully to the sound
track of the video animation BBQ this Sunday, BYO. What are the sounds? How many
different sounds can you hear? What do they suggest? Listen to the relative volume of the
different sounds — what ideas is the artist expressing through the sound track?

VCE Art/Studio Art

e Joan Ross uses a variety of different images in her animation BBQ this Sunday, BYO.
Ross has assigned specific meaning to each one. Discuss the signs and symbols used
throughout the work. Consider:

e What different kinds of animals appear in the animation? How are their images used?

e What kinds of clothing and textiles appear? How do they contribute to the meaning of the
work?

e How does sound function in the work?

e The floating geometric forms that become fireworks are ‘Spirograph’ forms. What is a
Spirograph? Why do you think the artist has used these forms?

e Research the work of Indigenous artist Gordon Bennett. He also tackles the issue of
Australia’s colonial history, but from a different cultural and gender perspective. Compare
his work with that of Joan Ross in terms of techniques, materials and aesthetic qualities,
comment on their varying backgrounds.

Images above and previous page:

Joan Ross, BBQ this Sunday (Brave New Years), 2011; BBQ this Sunday (end of the world as we know it), 2011
pigment print on premium photo paper

76x45cm (unmounted).

Courtesy the artist and Gallery Barry Keldoulis, Sydney.
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