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Neil Diamond Shilo, purchased at High on Music, Kangaroo Flat, March 2007

The Shilo project

Curated by Dr Chris McAuliffe, Director, lan Potter Museum of Art

NETS

VICTORIA



The exhibition

The Shilo projecti s based on Nei l D iSkilon elragedl ;1 Audstalla®n thel b u m,
EMI Stateside label. The sleeve of Shilo features a connect-the-dots portrait of Diamond,

inviting the purchaser to complete the puzzle. Although playful in spirit, the sleeve is an

enigma. It lacks a key attribute of the typical record sleeve of the dayd a portrait of the

performer. Neil Diamond is named but remains invisible.

The Shilo project takes up the challenge posed by the unique sense of emptiness and
incompletion in the original record sleeve. Up to 100 contemporary Australian artists will be
invited to complete the sleeve for display in an exhibition at the lan Potter Museum of Art,
the University of Melbourne.

The Shilo project began in a Rosebud opportunity shop when curator Chris McAuliffe found

a clean copy of the album alongside another completed with multi-coloured felt tip pens. The
exhibitonwillpr esent amateur 6s v ecosdihandrecord shopsand ver ed
opportunity shops, alongside those of invited artists.

Neil Diamond has approved the project, saying
forward to viewing the results of the Shilo project. Radio and TV personality Myf Warhurst

(Spi c ks 6 nToidegviMdIkhas agreed to be the patron of the Shilo project.

Development funding for the project has been provided by NETS Victoria and the resulting

exhibition will tour nationally in 2010.

Del KathrynBarton] ate the r 28 bow up &
synthetic polymer paint, gouache, watercolour & ink on polyester canvas; 180 x 160 cm
© Courtesy the artist and Karen Woodbury Gallery, Melbourne
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The Shilo project will provoke reflection on a
number of issues prominent in contemporary
Australian art:

e the cross-over between art and pop
music

e 0ongoing controversies about
portraiture as a genre: Is it worn out? ; »
Can it still provoke? Wi, | .

e artistso6 fascination "Th oMorder | in
territories: Is the sleeve art or design? L @'
Is it a portrait or an advertisement? Ty

¢ the prevalence of celebrities and fan
culture in contemporary experience.

The Shilo project brings together the

enthusiasm of the fan, the diligence of the
record gollectpr, the imagination of'the art|§t. Ben Quilty Self portrait driving a van 2008
The Shilo project is also a celebration of vinyl, _ il on linen, 70 x 60 cm
record Shopping and collecting. © Courtesy the artist and Jan Murphy Gallery, Brisbane

The Shilo project will be presented at the lan Potter Museum of Art, at the University of
Melbourne from 28 November 2009 to 14 March 2010.

The artists

The lan Potter Museum of Art has a reputation for
producing outstanding exhibitions and has built a

C KTTLE + CANE. substantial network of strong relationships with both
PALT Co. emerging and established artists who have diverse
SRDNORDS practices and intellectual concerns.

R, REXD More than 100 of Australiaéds |
Sow MUSWC. invited to participate in this exhibition. These will
You Ve NeUel LIVED include artists whose practice has focused on
KING IN MIRRORS records and pop culture but also those who

2ZND #wD FURNTTRE specialize in portraiture and those whose abstract
Eﬂé\}wp{ Kl: SSES style can be applied to the geometry of a connect-
THET (R the-dots puzzle. Renowned artists Jon Campbell,

\ NRED 2. MEADS Del Kathryn Barton, Ben Quilty, Laith McGregor,

| Arlene Texta Queen and Elizabeth Pulie have
already confirmed their participation in this project.
(Please note: images used within this document are
indicative of the confirmed ar

The Potter will also provide blank sleeves to

recipient venues, to enable host galleries to invite up
Jon Campbell Setlist (Go Betweens) 2006

enamel on cottonduck, 153 x 107 em to. flye local ar.tls.,t.s to creatg a work to be §hown
gﬁourtesy the artist and Darren Knight Gallery, within the exhibition when it is presented in the
ydney

gallery within their community.



The lan Potter Museum of Art

Regarded as the leading university-based

art museum in Australia, the Potter is

housed in an award winning building

recently declared one of the countryods top
ten buildings. The Potterdéds exhibitions
provoke debate about historical and

contemporary art, and have achieved

national and international acclaim. See

<www.art-museum.unimelb.edu.au>.

The director of the Potter, Dr Chris

McAuliffe, is a prominent curator and

commentator on Australian art, appearing

regularly on ABC national radio and ABC

TVés &SUWPArdes 6 program. Dr McAuliffe
has researched and written extensively in

the area of contemporary art, and is the

author of Art and suburbia, 1996; Linda

Marrinon: Let her try, 2007; and Jon

Cattapan: Possible histories, 2008. A

graduate of the University of Melbourne and Arlene TextaQueen, SOT? things never change (Leah)
. . . . 2007, felt tip pen on paper, 127 x 97cm
of Harvard UmverSlty’ Dr McAuliffe is © Courtesy the artist and Sullivan+Strumpf Fine Art, Sydney

currently researching the interaction of art
and punk rock in the 1970s.

The exhibition design

The lan Potter Museum of Art and NETS
Victoria have engaged Erik North of LEV
Design to produce a display system for this
touring exhibition. The design solution will be
modular and be able to be adjusted according
to the needs of host galleries. The design will
reference retro retail and domestic
environments and will incorporate a zone for
fans to interact in a variety of ways along with a
listening station.

Elizabeth Pulie Untitled (2 Massive flowers) 2008
acrylic, oil stick on linen, 120 x 100 cm
© Courtesy the artist and Sarah Cottier Gallery, Sydney



