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The exhibition

Building upon the success of the CCP/NEgiBriatouring exhibitionHall of Mirros: Anne Zahalka
portraits, CCP proposes the next in an ongoing series ofcanieer surveys that bring the work of well
regarded Australian photographers to broader audiences. Internationally regarded artist Biminfnf Q a
broad practice ranges from object making, making and unngalkaoks, collecting and writing to
photography and provides a critically engaging approach to photography particularly relevant given
broad public use of and engagement with photography across Australia.

Simryn Gill thinks deeply and methodicdaltlyoughthe camera and found images, making large

ASNASa (GKFd NBIdZANB Wwatz2g¢g t221Ay3Q YR NBFRAYy3ID
intellectual approach, bringing a new dimension to what is traditionally understood as documentary
photography. PhotoyJ LIK& > (KF G Aa dzadzrfte O2yOSNYySR gAGK &
more concerned with underlying forces.

Inlandwill present seriesiot previously exhibited in Victoria in their entirety nor widely across

Australia. It is also anticipatetiat a new commissioneAustralian Rural Familigs/orking title) will

be exhibited¢ KA & &SNASa gAft NB DANKAWOIMalayforSdepNinside)s 2 N 2
where Gill photographed the interior of 258 Malaysian homes. Gill will eneshtimes of rural

Australians, asking similar questions about what can be revealed about time, place and belief, as


http://www.roslynoxley9.com.au/artists/16/Simryn_Gill/45/24630/

evidenced through private spaces. Potentially quite challenging, given not only the cultural divide
between rural Australia and an urban, eénbational artist, but also the wetlocumented stress
experienced by those on the land due to the climate change crisis and fluctuating markets.
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Victoria. In her hands the ubiquitous and popular genre of documentary (which we know through

the highly successful CCP/Leica tours) is challenged and developed. The theme of the proposed,
Australian Rural Familigsiorking title) has particular relevance to regal audiences. Well

researched and documented, this accessible and in depth exhibition supported by education

materials will present an internationally regarded Australian for regional audiences.
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Simryn Gill works with a range of methods including collecting,
transforming, assembling, writing and photographingth materials as
varied as debris, books, photographs, plant matter, texts and ruins. |
recent years she has held solo exhibitions at Galeri Petronas, Kuala
Lumpur (2001), Art Gallery of NSW, Sydney (2002), Shiseido Gallery
Tokyo (2004), UC Berkeleyt Museum, Berkeley (2004), and Tate
Modern, London (2006)5K S LJ- NI A OA LJ 4G4SR Ay
g2NI R (2 FSSt 6AGK @2dzNJ SeSaQj
Norway(2006) and participated in thBingapore Biennal@006) and
SydneyBiennale (2008)Born in Singapore in 1959, she divides her tim
between Sydney and Port Dickson, Malaysia.
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http://lwww.ccp.org.au/docs/catalogues/SGILL_catalogue.pdf

ExhibitionSupport Material

A Full colour catalogue.

A Promotions kit including a media release, fact sheets, images, captions, logos and
acknowledgements.

A Webpage with downloadable education resource, interview with the artists and curator and tour
information.

A Invitations for overprinting.

A Sighage and labels.

A Condition reports and installation manual.

A Arista 2 NJ Gl wiieie Na@sible.
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Simryn GilUntitled, from the Forest serid996, printed 1998,
Gelatin silver photographs from the series, ¥8X.105 cmCourtesy the artist anBreenspace, Sydney



